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During her many years of music education, the composer and musicologist Dr. Tsippi Fleischer
devised a teaching method for the harmonization of songs.  This is a subsidiary subject
supplementing the teaching of theory and harmony — similar to, yet different from the teaching
of “harmony at the keyboard”.  Similar — seeing that all takes place on a harmonic instrument
(guitar, accordion or electric organ), yet different: in that her method fosters a graded harmonic
rationale involving an area of scales far broader than that of the cadential circles of traditional
harmony.

The book includes approximately 1000 musical examples (taken from art music, folk and light
music; and many examples of Israeli Song).

The book will be published in the near future by “Klil” Publications under the auspices of the
“Mofet” Institute (for the research and development of programs prepared by educators and
teachers).

The contents are detailed below (as of August 2004):

1. The connection between melody and harmony — three basic formats:  field, cell, pivot.

2. The cadence; harmonization of songs with I, IV, V degrees.

3. Harmonization of songs in the major key, supplemented by subsidiary degrees (II, III, VI).

4. Analysis of examples at an early stage of the instruction — suggestions for a thorough
understanding of the harmonization of songs: Ner li, Pattish masmer, Mi bera’ash (song of
the Purim rattle), Alei ayin, Lecha dodi (in Zeira’s melody).

5. Techniques for accompaniment and performance and the principles directing their
implementation:
Opening words
a.   Basic accompaniment techniques, without melody; as applied to the piano, guitar, accordion, organ

and electric organ; rhythmic developments
b.   Performance of the song with breaking up of chords
c. Performance of the song with its melody
d. Walking bass
e. Examples from classical musical literature (with harp added)

6. Harmonization of modal minor songs — Aeolian, Dorian and Phrygian (deletion of the
leading tone).

7. The Russian formula:
a. Introduction
b. The harmonic formula
c. Music, culture and history

1. The socio-musical element and historical progression
2. A musical presentation of historical aspects
3. Melody in relation to words

d. Extension of the formula, lists of songs

8. Harmonization of songs in the mixolydian mode.

9. Harmonization of songs beyond the range of tonality:
Preface
a. Units of the fourth and fifth
b. The pentatonic scale
c. Successive mechanical rows of chords
d. The approach to oriental melodies; the single line
e. Illustrations/examples from art music



10. Jazz and its developments (the “restrictions” of the tonal method):
Preface
a. The harmonic world of jazz
b. New rhythms
c. Samba and bossa-nova
d. Infiltration of modality
e. From the world repertoire: Gershwin, Thelonius Monk, the Beatles, Stevie Wonder, and others
f. Hebrew song composers of the past turn to the language of jazz and light music
In conclusion (concerning methodology)

11. Leading to proficiency in the arrangement of songs: from the popular to the artistic approach.

12. The outstanding musicians who made history in the harmonic language of Hebrew Song:
Introduction
a. Moshe Wilensky
b. Alexander (Sascha) Argov
c. Yoni Rechter
d. Matti Caspi

Appendixes

Preface to a study of Appendixes 1, 2.

1. The Approach to a Study of Song Albums
Song collections (the most important ones, in chronological order of their publication)
Benevel assor
Zemer chen
Beron yachad
Song albums for schools
Singing with Efi Netser
Chagiga bitslilim
Sefer hashirim latalmid (The Pupil’s Song Book)

Composers’ song albums (in chronological order of their date of birth)
Matityahu Shelem
Mordechai Zeira
Emanuel Amiran
David Zehavi
Naomi Shemer
Nachum Heiman
Nurit Hirsch
Shalom Hanoch
Shlomo Artsi
Yehudit Ravits

2. A List of One Hundred Festival Songs: a guide to harmonization according to the material studied

3. Selected Bibliography

4. Indexes


